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State Convention Clinic at Ashland College

On June 21-24 the 4th Annual
State ACDA convention will be
held at Ashland College. The local
chairman will be Calvin Rogers
with Andy Gregerson and Jack
Johnston assisting. A new air con-
diticned Fine Arts Building and
convenient dormitory cafeteria fa-

Ohlo Honors
Choir Sclected

The 2nd Ohio Honors Choir has
been selected through auditions
held in each region during January.
More than 250 students were
recommended by A.C.D.A. mem-
bers and auditions arranged for
them. Arrangements for guest di-
rector, repertoire, and spring re-
hearsal dates will be announced
later. The group will meet and
perform at the State convention on
June 21-24 at Ashland College. The
choir will also present the premier
performance of the winning compo-
sition in the Ghio / CDA Composer
Series at that time. The group will
ke meeting for the first rehearsal
on Feb. 22 at Westerville High
School at 3:00 P.M. A 100 voice
choir was selected and alternate
members chosen to replace any de-
linquent regular members.

250 Attend Reading Session

Over 250 choral directors at-
tended the reading session co-
sponsored on Thursday evening
Jan. 8 in Cleveland by ACDA and
OMEA. The session, chairmaned
by President Elect John Van Nice,
included a reading packet of over
40 selections and 10 directors. Edu-
cators Music of Lakewood pre-
pared the music packets and ar-
ranged for all the music.

cilities are among the features.
The second annual Ohio Honors
Choir will be presented and the
first Award in the ACDA Ohio
Composers Series will be given.
Registration forms will be mailed
with the April edition of the
NEWS. Toplcs to be included in the

sessions are, Multi Choir Music,
The Training Choir in Building a
Choral Program, Organ and other
Instruments in the Church. Ash-
land is located between Columbus
and Cleveland just off Route 71, so
it is easily accessible from most
areas in the state.

CANDIDATES FOR STATE A.C.D.A. OFFICE
STATE PRESIDENT ELECT

RONALD KENREICH

Choral Director, Westerville
High School. Graduate of Capital
University and Ohio State Univer-
sity. Lutheran Church Choir Di-
rector. Has directed industrial
choirs and barbershop groups.
South Central Region Chairman of
Ohio A.C.D.A.

BE CERTAIN TO RETURN
YOUR BALLOT CARD

Support These Advertisers Who
Support the Choral Arts

LARRY TAGG

Choral Director, University of
Dayton, Graduate of Illinois West-
ern and University of Nebraska.
Work at Western Reserve Univer-
sity. High School, Church Music
experience, State adjudicator
O.M.EA. Various publications in
articles and choral compositions.
Former S.W. Region A.C.D.A.
Chairman, State Treasurer Ohio
A.C.D.A.

ATTENTION
Delinquent members will NOT receive
further OHIO ACDA mailings.
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Ohio Composers In
State Competition

A very successful return of
manuscripts was received from
Chio composers applying for the
A.C.D.A. Series to be published by
World Library Publications in Cin-
cinnati. The state ACDA commit-
tee will select several finalists, and
submit them to a final committee
of directors and publisher. Plans
are to have the music in print be-
fore the June state convention and
present the first performance at
that time. Rod Evans in Mansfield
is committee chairman.
Berger Featured
In Cleveland

A.C.D.A. member Jean Berger
appeared at the State OMEA con-
vention in Cleveland on Saturday,
Jan. 10. His opera “Pied Piper”,
commissioned by OMEA, was given
its premier performance by the
John Adams High School Choir
directed by Otta Mae Christy, also
an ACDA member. The perform-
ance, before an enthusiastic audi-
ence, was conducted by the com-
poser.

CONVENTION ITEM

A display of programs done by
members during the past year will
be erected at the Ashland conven-
tion. Send copies of your programs
to Larry Tagg, University of Day-
ton, or bring them with you to the
convention. Pictures or other ma-
terials also welcome.

OHIO A.C.D.A. NEWS
Official organ of the American Choral
Directors Association of Ohio. Mailing
address, Avon Lake High School, Avon
Lake, Ohio. Vice Pres. Ernest Hisey;
Editor. Oct.-Feb.-April.

CANDIDATES FOR STATE A.C.D.A. OFFICE
STATE SECRETARY

LEORA KLOTZ
Vocal Music, Louisville

School.

High
Graduate Mt. Union Col-
lege and Western Reserve Univer-
sity. A.C.D.A. Composers Commit-

tee, Church Music, Ohioana Li-
brary Composers award. Has serv-
ed as officer in various music and
education associations.

Miscellaneous

State Chairman in charge of organiz-
ing student chapters in Colleges and
High Schools is John Wabrick of Miami.

Pat Schramm is accompanying the
reading sessions at the North Central
Regional ACDA convention in Chicago,
March 20 and 21. She will also be the off-
icial Ohio representative.

A big welcome to our new advertisers
joining us this issue, Community Calen-
ders, Talk of the Town Photographers,
Money Tree of Ohio, and the Eastmoor
Concert.

PATRICIA SCHRAMM

Music teacher Schiel School in
Cincinnati. BMS at the Cincinnati
Conservatory. ME at University of
Cincinnati. Teaches classes at Uni-
versity of Cincinnati. Directs
church choir. Accompanist for
state and national A.C.D.A. read-
ing sessions and Ohio Honors
Choir. South West Region Chair-
man, A.C.D.A.

STATE BOARD MEETS

The Ohio ACDA State Board
met on Saturday, January 10 at
9:00 A.M. in the Cleveland Shera-
ton. Items discussed were the
the budget, plans for summer con-
vention, the NEWS, Honors Choir
procedures, guest director, and
communication among board mem-
bers. Only one board member was
absent.

Prestige Program

OVER 200 CHOIRS AND
BANDS HAVE ACCEPTED

Large Photographic Color Composite
of Individual Theatrical Type Poses
Complete in Custom Frame

TALK 0’ THE TOWN
PHOTOGRAPHERS

20439 W. 7 Mile Rd,
Detroit, Mich. 48219

CHOIRS ARE GOING
TO BLAZERS

FOR TOP QUALITY — BUY

Robert Rollins Blazers

Write or Telephone

CARL H. SHANKS
P.O. Box 268, Urbana, Ohio 43078
Phone: (513) 653-6226

Howard Early
Music Center Inc.

YOUR CHORAL MUSIC
HEADQUARTERS

Fast — Efficient Service

6543 Montgomery Rd.
Cincinnati, Ohio 45213

Phone 1-513-631-6726
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CANDIDATES FOR STATE A.C.D.A. OFFICE
N. E. REGIONAL CHAIRMAN

GEORGE STONE

Choral Director, Cleveland Col-
linwood High School. B.S. Kent
State, M.A. Western Reserve Uni-
versity. O.M.E.A. adjudicator 1970.
O.M.E.A. Convention Committee.
Teaching Music Education Classes
Kent State University. (West
Geauga)

JOHN WRABEL
Choral Director, Olmsted Falls
High School. Music Director
Heights Christian Church. B.M.E.
Baldwin-Wallace, M.M.E. Kent
State. Chairman Ohio A.C.D.A.
Music Exchange.

S. C. REGIONAL CHAIRMAN

LYDA FORNEY
Choral Director, Lebanon High
School, Study at University of
Dayton, University of Colorado,
and Ohio State. Ohio A.C.D. A.
Honors Choir Committee. Served
as contest chairman.

JAMES C. MYERS

Choral Director, Franklin
Heights High School, Southwest-
ern City Schools. Graduate Ohio
State University. O.M.E.A. Adju-
dicator. Ohio A.C.D.A. Composers
Committee. Compositions pub-
lished.

S. W. REGIONAL CHAIRMAN

BLANCHE CONARROE
Choral Director, Carlisle Junior
and Senior High School. Graduate,
Otterbein College. Church music.
Summer Waring Workshop.

ROBERT L. McMILLAN

Choral Director and Music Su-
pervisor Fairborn City Schools.
Music Association at Wright State
University. Church Music. Direc-
tor, Fairborn Oratorio Society.
Studied at Wittenberg, Miami, and
Wright State. Board of Dayton
A.G.O.

record production.

JACK L. RENNER,
President
1063 Shepard Hills Blvd.
Macedonia, Ohio 44056
Phone: (216) 467-7017

Century. . .

is all you need to know about custom recording.
Serving the needs of the nation’s leading perform-
ing ensembles with expert location and custom

SAMPLE RECORDS OF OUR WORK
SENT UPON REQUEST

Century

RECORDING CORPORATION

KENNETH RENSHLER,
Special Representative
1687 Riverbirch Drive
Columbus, Ohio 43229
Phone: (614) 885-8693

Editor's Corner
By Ernest L. Hisey

In an effort to make the NEWS
a real service publication, we hope
to present capsule descriptions of
college choral departments and be-
gin the series next issue. Will
college directors please send me
such a critique of about 150 words.

Response to the ACDA Ohio
Composer Choral series was most
gratifying. The marriage of the
Series to the Ohio Honors Choir
should be most healthy and an in-
teresting feature of the conven-
tion at Ashland College in June.
Remember, convention registration
will be in the next issue.

Do you have a set of used robes,
blazers, candles, or other equip-
ment you’d like to sell? Send me
the info’ and we’ll start a sell and
swap column.

Next copy deadline is April 1.
Please send all concert plans for
April - October to us by that date
for the Ohio Choral Event listing.
Also, have you been in a unique
clinic or festival experience? Send
us a short description.

Congratulations to John for the
well run January reading session
in Cleveland.

60 to 809 Profit

Annually
Use the

Community Birthday
Calendar
FUND-RAISING PROGRAM

For information and samples write:

Jack C. Manlon
5630 N. Island Drive
Canton, Ohio 44718

Band - Orch

526 E. MAIN STREET
ALLIANCE, OHIO 44601

FOR ALL YOUR
CHORAL MUSIC NEEDS
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Choral Conductors — Technicians or Musicians

By JOEL R. STEGALL

Not long ago a violinist asked
me, concerning my choral work,
“Are you a ‘Shaw man, ‘Wagner
man’ or a ‘Christiansen man?’”
His perfectly candid question em-
barrassingly reveals the quality of
choral directors. It points up the
malady which afflicts many of us:
we are so concerned with tech-
niques and personality that we can
be categorized easily on that basis.
One wonders if the underlying
problem is not that, in many cases,
we have placed primary emphasis
on a certain technique, leaving
music a subordinate role.

One of the most obvious examples
is the adoption of a technique of
treating the text that makes words
more important than music. To
put the text above the music is to
pervert the choral art. It is to place
the poet ahead of the composer.
Some will counter this by arguing
that in the best choral music, the
composer writes to enhance the
text. True; but the instrumental
composer uses form in a similar
fashion. The text furnishes the
choral composer with a framework
for his musical ideas, just as form
provides the instrumental writer
with direction for his creativity.
Both the instrumental composer
and his choral counterpart must
write music which transscends the
form or the text; otherwise it is
not art, but an exercise and, as
such, is unworthy of performance.
The fact is that after the composer
has set music to words, the result
is a musical creation which has
aesthetic value in its own right,
even though the text may have
been its inspiration. The further

fact, and even more illustrative of
the point, is that while a really
bad text can ruin good music, great
music may have a text of mediocre
literary value.

Another symbol of an improper
emphasis may be seen in choral
directors who, in evaluating a con-
cert, are very likely to be concerned
most over the technique of tone
production. Usually the first com-
ment is, “They have a nice sound;”
or, “The vowels are too open;” or,
“The tone is pushed.” It is uncom-
mon to hear comments on the ap-
propriateness of the style of sing-
ing as related to the composition.
Little wonder! Too many pieces on
the typical choral concert sound
like every other composition on
the program. Frequently, Pales-
trina is sung in the same style as
Bruckner. Is it any surprise, then,
that choral music is sometimes ac-
cused of being dull?

In addition to many works lack-
ing authentic stylish distinction,
some conductors superimpose their
own style on every composition.
There are cases where this is true
to such an extent that the direc-
tor can be recognized by listening
for certain idiosyncracies in the
sound. A few of these pecularities
are: consistently very dark sounds,
consistently very bright sounds
and extended humming on all m’s
and n’ . How rare the director whos
work is revealed in excellent read-
ings of the composer, as opposed to
demonstrations of his own tech-
mique.

A sign of this unfortunate place-
ment of significance is the way we
choral people divide ourselves into

Clyde Kager
Phone (216) 884-2788

For The Best In Money Raising Programs
For The Best In Blazers And Choir Robes

The Money Tree Co. of Ohio

5937 Calamie Drive
Parma Htights, Ohio 44130

Mars Hill College, North Carolina

camps supporting some favorite na-
tionally known director or school.
There are the Westminster follow-
ers, the Christiansen directors, the
Shaw enthusiasts, the Wagner
disciples and others. This tendency
toward personality cults is strong
enough that my violinist friend
had come to expect most choral
directors to be identified with one
of these groups. The tragedy is
that we often take, as an end in
itself, one isolated technique or
gimmick that our favorite conduc-
tor employs.

Then take a look at the re-
hearsals of many choirs. One ob-
serves conductors painstakingly
spending a large portion of their
time with diction or a particular
type of tone quality and almost no
time at all on even a cursory per-
formance anaylsis of the music. In
many places one can observe incor-
rect notes and rhythms going by
over and over while diction is drill-
ed and drilled. This not at all to
say. that diction and tone quality
are unimportant; it is to say that
many of us need to re-think our
priorities. To work for perfect tone
quality or diction to the sacrifice

(Continued on Page 5)

EDUCATOR'S
MUSIC
ANNEX

New Choral Reference
Library

[ ]
All Voicings and Periods

You Will Be Pleased
With Our Service

13618 DETROIT AVENUE
LAKEWOOD, OHIO 44017

216-226-6780
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(Continued from Page 4)
of correct notes and rhythms is to
turn things inside out.

At this point, it should be made
abundantly clear that one thing
I am not advccating is lack of
technique or inattention to the
text. What is of concern here is
when technique or text takes the
place of, or becomes dominant over,
music.

But how is the choral conductor
to place music first, other than in
the obvious sense of having the
choir sing the correct notes and
rhythms? For a start, the con-
ductor can analyze the music as to
structure (form counterpoint, mo-
tives, ete.) and for the relationship
of music to text, trying to find
out what the composer was doing.
He can point out the general re-
sults of this analysis to the choir,
so that they may sing with musical
understanding ; so that the themes
are heard, and so that the essen-
tials of the music will be the mat-
ters of first concern.

Next, especially in the case of
early works, the director can con-
sider the matter of rhythm nota-
tion. Its performance can be great-
ly different from what the printed
score would indicate. Ornaments in
early music also call for special
consideration.

The choral conductor who would
put music first will try to find out
just what the composer of a par-
ticular period meant when he in-
dicated that his music should be
sung in a certain manner, for ex-
ample, andante. Far too often we
apply today’s meanings to terms
of earlier eras; or worse, we ignore
score markings and perform by
how it happens to “feel” to us.

As concerns tone quality, the
serious musician who is conducting
a chorus will strive to teach his
choir to sing with a quality that
will meet the demands of the piece
and the period. There is, for in-
stance, perplexity in some circles
over the correct tone quality for
Renaissance music. Some hold that
only a vibrato-less (straight) tone
is acceptable. Others say that mod-
ern singers, especially amateurs,
cannot perform this properly, so
why try? But surely a motet by
Josquin should not be sung with
the type of quality that is demand-

ed by Verdi. Surely the timbre
Bruckner requires is different
from what Morales intended. And
certainly there must be a better
solution than to say it’s too dif-
ficult to do, and so do nothing.

Size of ensemble is another im-
portant question for which there is
no quick, easy answer. The astute
conductor must, however, try to
use a size appropriate for the par-
ticular composition. Was the
B-Minor Mass really intended for a
huge chorus? If not, then we don’t
actually hear what Bach wrote
when the work is sung by a mam-
moth choir.

Composers are known to have
written for specific types of places
and arrangements of singers. If a
Renaissance multiple-choir work is
to be performed, it must be kept
in mind that it was probably meant
for the resonant interior of a
cathedral and the choirs were al-
most certainly separated by some
distance. To perform such a work
with more than one choir on the
same stage, perhaps even on the
same risers (which of course,
amounts only to divisi within one
choir), is to do an injustice to the

composer, to his musie, to the per-
formers, and especially to the audi-
ence, for instead of exuberant mu-
sical dialogue, they hear a jumbled
mish-mash of incoherent sounds.
The careful conductor will avoid
the atrocity which results from
“beating” Renaissance or Roman-
tic music in the same manner as
Baroque, or in singing every-
thing wrubato. This later usually
turns out not to be true rubato,
but merely a fluctuating acceleran-
do-ritardando pattern.

Text interpretation will be gi-
ven a significant role, but never
allowed to subjugate music. Dic-
tion and tone quality will be given
due importance, which is great, but
they will relate to the music of a
specific composition in accord with
the demands of the music. They
will not be applied in the same way
to every composition. Vocalises, if
used, will be pointed to specific
musical ends. The conducting pat-
tern will likewise reflect the style
of the music, not the conductor’s
narcissism. The director will learn
all he can from other musicians,
especially from the prominent con-

(Continued on Page 6)

—Advertisement—

Theodore Dubois —

Guest Director

The Eastmoor High School Senior Choir

Presents

“Sevenr Lail Wordi a{ Clnisd”’

at the
OHIO THEATRE

across from the State Capital, Columbus, Ohio
Tuesday, March 17 — 8:00 P.M.

Maurice Casey

SolisiSts ..o Richard Mathey, Tenor—Bowling Green State University
William H. Griffin, Baritone—Choral Dir., Eastmoor H. S.

Ohio State University

Organist

Harpist

Dr. William Haller

Capital University
Morton Theatre Pipe Organ

Joan B. Escosa

Tickets $1.00 at the Door

Strings from Columbus Symphony Orchestra

Columbia Artists Mng., New York

(Parking, Statehouse Garage)




Page 6

OH [0 ACDA NEWS

February, 1970

OHIO CHORAL EVENTS

Feb. 14 — 0.S.U. Chorus — Verdi Re-
quiem — Vets Mem. — 8:30.

Feb. 15 — 8 Industrial Choirs — Vets
Mem. — Columbus — Wilhousky,
Director — 7:30.

Feb. 15 — St. Matthew Passion, Bach —
Univ. of Cincinnati — E. Thomas,
Cond.

Feb. 22 — Univ. of Dayton Choir — L.
Tagg (A.C.D.A.) — Theatre — 8:15.

Feb. 22 — Univ. of Akron — Men’s and
Women’s Glee — W. Nolin — 3:00.

Mar. 1 — 0.S.U. Chorale — M. Casey
(A.C.D.A.) — Mershon — 8:00.

Mar. 6 — Miami Univ. Choraliers — J.
Wabrick (A.C.D.A.) — Concert Hall
Aud. — 8:00.

Mar. 8 — Collegiaum Musicum & Ren-
aisance Consort, Univ. of Cinci.
Mar. 17 — Akron Symphony Chorus,
Orchestra, Univ. Singers — 8:30 —

Armory.

Mar. 22-29 — Miami Univ. Men’s Glee
— J. Wabrick (A.C.D.A.) — Tour
of Chicago, Detroit, Western Ohio.

Mar. 22 — 0.8.U. — Beethoven’s 9th &
Pinkham Commission — Centennial
Concert — 8:00.

Aprl. 7 — TUniversity Choral Union —
E. Thomas, Cond. — Univ. of Cin-
cinnati.

Apr. 12 — TUniv. of Akron — Choral
Enstmble — J. MacDonald — St.
Johns Episcopal Cuyahoga Falls.

April. 12 — TUniv. of Dayton Choir —
Theatre — 8:15.

Apr. 17-22 Miami Univ. Choraliers
— John Wabrick (A.C.D.A.) Tour

to Painesville, Aurora, Cleveland,
Akron.
May 2-3 — “Solomon” Handel oratorio

— Avon Lake High School.

May 5 — Renaissance Consort, C. Calla-
han, Cond. — Univ. of Cincinnati.

“In America, culture has not kept
pace with science and technology.
Art is not an ornament to be worn
for a day in its newest gloss, or a
plaything of an intellectual elite,
but an elixir that nourishes the best
and highest impulses in man. We
must recognize the difference be-
tween meaningful art that ennobles
and entertainment that distracts.
Not until the arts become a genuine
need for the individual and the so-
ciety can America think of herself
as culturally mature.” Stewart Udall
“The Arts as a National Resource”
Saturday Review, March 28, 1964.

Ohio’s Finest Sheet Music
Specialists

Stanton's
Sheet Music

100 EAST MAIN STREET
COLUMBUS, OHIO 43215
PHONE: 224-4257

An Ildea For
Training Groups

On Dec. 6 at North Olmsted
High School a Sophomore Choir
choral clinic was held with groups
from North Olmsted and Avon
Lake. There was no public per-
formance or competitive oriented
atmosphere. The study of voice
and music was the purpose, with
Wm. Appling, Joyce Koch, and
Loretta Conrad as clinicians. The
features were —

1. The groups sang for
other informally.

2. The ensembles sang inform-
ally.

3. 45 minute voice classes for
everyone, with each section
separately.

4. Combined rehearsal on pre-
pared selections. 60 minutes.

each

Enter the
“SELL AND SWAP” COLUMN
in April Issue
Try “WANTED” Too

Wi ilhousky In Columbus

Peter Wilhousky gave a talk on
“Choral Problems” Feb. 14 at Bat-
telle Auditorium. He had a vre-
hearsal with the industrial choruses
of Columbus at 2:30 P.M. the same
day and place. The concert was
held Feb. 15 at Veterans’ Memorial
Auditorium. The concert was made
up of each choir performing 1 or 2
numbers and ending with combined
choruses directed by Dr. Wilhousky.
OMEA cooperated in the event.

(Continued from Page 5)
ductors of our day, but he will
guard against discipleship of the
sort that confuses methods with
music. Of greatest importance, he
will learn as much as he can about
how the composer would want his
music to sound, and will exert him-
self primarily to that end. And
finally, he will become increasingly
aware of the totality of the musical
art, so that, in judging a choral
performance, his own or someone
else’s, he will know that “too open”
vowels are of little ultimate conse-

quence. Reprinted by Permission
of the Choral Journal

HEATH

1. High Profit

3. Four Varieties to
Choose From

Northern Ohio
SHELDON WEBSTER
1165 WILDWOOD DRIVE
AMHERST, OHIO 44001
(216) 984-7260

I RAISE MORE MONEY WITH NATIONALLY KNOWN

e tovered english 1offee RatiRt e

FOR MORE INFORMATION CONTACT:

CANDY

2. No Investment

4. No Risk Return
Privileges

Southern Ohio
JAMES TJOFLAT
7043 MOORFIELD DRIVE
CINCINATTI, OHIO 45230
(513) 232-2239




